


Corne Eksteen
The Consumer
Oil on canvas
100cm x 100cm



S o u t h  
F a c i n g                3 . 1 1 . 2 0 1 6  -  1 9 . 0 1 . 2 0 1 7

With the resurgence of awareness of the global south as a socio-political construct and a renewed emphasis on the creative exploits of Africa, 
the South and the diaspora, it seems there is a renegotiating of the idea of Northern and Western countries as the origin of modern art.  
As such, focus is turning away from eurocentricty and the Western canon and facing toward the south for new ideas and aesthetics. The exhibi-
tion for Eclectica Design and Art’s summer season aims to celebrate and critically consider the implications of turning southward and facing in 
new directions, through fine art, performance and design.

South Facing draws on ideals and notions of natural beauty that resonates with the idea of looking South – confronting the past history of 
European artists looking at Africa and Asia without truly understanding the context and challenging the world to find a new center and con-
solidate an acknowledged art tradition within the South.  The idealized portraits of men and women by Corné Eksteen, Chris Denovan, Sarah 
Danes Jarrett and Peter Pharaoh celebrate and illuminate human beauty and image. The portraits are confrontational in their gaze, speaking 
to the idea of facing up to something, and the idea of looking in a particular direction speaks to the idea of a portrait – where the artist and 
the sitter must both confront particular levels of self-awareness and become self-reflexive. The abstract work by Natasha Barnes shows an 
investigation inspired by the landscapes and plant life of South Africa, while using methods of meditation and conscious practice in creating 
the works. As such, by facing south, we are effectively looking to ourselves and the African context in order to create a new discourse around 
what it means to celebrate contemporary art in 2016 and realizing that the celebration can center around African and South African creations. 
 
Caleb Chisha is a Zambian artist whose work speaks to the idea of duality in a Cultural Revolution, particularly in Zambia and yet is accessible to 
everyone through his use of colour and illustrative depictions of the environment. His painting illustrates a grappling with the medium and plays 
with the space of the canvas as a platform for dialogue and communication. The work of Anastasia Pather is a particular action of involvement 
and looking. The performative and muralistic aspect of her work can be understood as considerations of creativity that works from the individual 
to the public, where there is an openness and ease in identifying with the work and much enjoyment in the process.  This references and locates 
itself within the practices of mural making in Mexico and India as a form of education and communication, while also reconsidering the purpose 
and environments where art can be found.

The theme of South Facing calls for artists and viewers alike to turn their gaze toward the south and reconsider the glory of that which for so 
long has been disregarded. To celebrate our African continent and the heritage that has enabled our perspectives. 



Pather was born in 1987 and is a South African artist. 
The work of Anastasia Pather is understood according to 
the performative and muralistic aspect of her work  and 
involves a creativity that works openly from the individ-
ual to the public, while unfolding a sense of enjoyment. 
Anastasia Pather is a self-proclaimed ‘ finger painter. Her 
work plays with the medium of flat plane versus textured 
work within the genre of painting. Her use of colour and 
movement come together in evocative works that hold 
the memory of her interactive working in their presence. 
Anastasia Pather’s work is aesthetically accessible and 
is exciting in the way it comes into being that make it 
much more than simply paint onto a material substance.  

Anastasia Pather is a practicing, fine artist living in Johan-
nesburg, she received  her B.F.A from the University of the 
Witwatersrand in 2010. Pather exhibited at the Turbine Art 
Fair from 2013 - 15 and was a semi-finalist of the SA Taxi 
Foundation Award 2015.
Artists Statement: I am a semi abstract, finger painter, a fre-
quently distracted thinker and an uninterrupted female. My 
process allows paint to organically form shapes through its 
own viscosity and my body movements.
I am acutely aware of my sex, constantly charged by its power 
and amazed by its controversy even in a contemporary context 
because of this I feel obliged to use my voice. I recognise that 
my work is indulgent, self absorbed and a more than likely de-
rivative and probably predictable exploration into my own sex-
uality, ethnicity and self but this art is for lovers, not others.

Anastasia Pather
The Line was crossed I    2016
Acrylic, gold and silver leaf on canvas
306cm x 150cm 

Documentation of Anastasia Pather’s work on the  
mural installation which forms part of a body of  
new paintings  for South Facing

A n a s t a s i a  
P a t h e r



Anastasia Pather
The Line was crossed II 
2016
Mixed media on canvas
170cm x 100cm 

Anastasia Pather
The Line was crossed III 
2016
Mixed media on canvas
170cm x 100cm 

Documentation of Anastasia Pather’s  
mural installation which forms part of a body of 
new paintings including The Line was crossed I and II



 
Eksteen was born in Zastron, South Africa on October 6, 1973 and 
currently resides in Durban. He achieved a degree in BA Fine Art  at 
the University of Pretoria and UNISA. 
Corne’ Eksteen has been actively working and exhibiting since 
1996, taking part in numerous group shows internationally.
 
Assimilation is traditionally defined as the process by which a per-
son or persons acquire the social and psychological characteristics 
of a group. However within the social dynamics of the post-in-
formation age, the factors that define a group, a culture or even 
a national identity has much wider reach and influence. We live 
in a hyper-connected society, where we are consciously and un-
consciously engaged in the creation of new cultural iconography 
and identity. Our sense of personal identity and cultural values are 
constantly subjected to processes of public scrutiny and evalua-
tion by a much wider community / group / collective.  Traditional 
and localised cultural constructs (often based on western or tradi-
tional African ideas) are making way for a more unified contempo-
rary African voice.
 
It is within this new broader African cultural dynamic that (through 
the use of portraiture) the works explore how these newly forged 
African archetypes / stereotypes affirm their own individuali-
ty and value within the boundaries, norms and values presented 
by the group / collective / “hive-mind”. A selection of Corne’s lat-
est paintings will be on exhibition at ECLECTICA Design & Art  
in November 2016 as part of the show South  Facing.

Corne Eksteen
The Industrialist 
2016
Oil on canvas 
120 cm x 120cm 

C o r n é   
E k s t e e n



Corne Eksteen
The Machinist 
2016
Oil on canvas
100cm x 100cm

Corne Eksteen
The Cybernaut 
2016
Oil canvas
100cm x 100cm

Corne Eksteen
The Consumer 
2016
Oil on canvas
100cm x 100cm

 
Eksteen incorporates hidden elements within the layers of his por-
traits,. This elaborate process hints at the concept of creating new 
archetypes / stereotypes.

Eksteen’s intention with the  “hidden” element is to push the image 
away from a mere portrait of the sitter, towards a slightly more con-
ceptual representation. For example:  “The Consumer” at face-value 
is a portrait of an African man, looking away from the viewer / not 
making eye-contact with the viewer, as if to avoid confrontation / 
acknowledgment.  However once the presence of the hidden Chi-
nese dragon becomes apparent, the image takes on a new value and 
the viewer is left to make their own deductions / conclusions of the 
piece, based on the three represented symbols / values: Consumer, 
Africa & China.



C h r i s  
D e n o v a n 
Chris Denovan is South African and was born in 1983. He is a 
visual artist living and working in Cape Town and has a broad 
experience in all aspects of animation and art. Direct experience 
with independent art workshops, art curators and animation di-
rectors. Chris has interest in understanding and dealing with 
making sense of the me- chanics and metaphysics surrounding 
the fine art sphere. His skill and technique combine to form an 
impressive body of portraits, conceptual nudes draped in fabric 
or adorned with surreal props that add a narrative layer to his 
work.
In 2010 Chris left animation to focus on fine art full time He 
has since exhibited his paintings in various group shows all 
over South Africa while developing his own person- al style. 
He graduated at Ruth Prowse School of Art with a Diploma 
in Fine Art. For his graduate body of work and thesis he con-
centrated on Portraiture interpreting Prejudice, Discrimination 
and power relations in gender and ethnicity. Exploring vari-
ous painting techniques is his manner in which he developed 
his own unique style. Denovan has exhibited with ECLECTI-
CA Design & Art in February 2016 and THAT ART FAIR 2016.  
Chris Denovan is exhibiting in the group show South Fac-
ing at ECLECTICA Design & Art from 3 November 2016 un-
til 19 January 2017. Denovan is currently preparing for a 
new show at ECLECTICA Design & Art in February 2017  
 
 

Chris Denovan
Sultry Mein 
2016
Oil on canvas
169cm x 108cm 



Chris Denovan
Sultry Mein 
2016
Oil on canvas
169cm x 108cm 

Chris Denovan
De Resistance 
2016
Oil on canvas
180cm x 116cm 



N a t a s h a 
B a r n e s
Natasha Barnes is one of South Africa’s most celebrated 
Abstract artists. 

born 1969. Natasha’s paintings take inspiration found in 
her travels and her love for the rich African images sur-
rounding her life, this can be seen in Out for a Stroll, as 
there is an expression of freedom and unhindered ex-
ploration in the painting. Her experience is transferred 
onto canvas in a myriad of expressive brush stroke and 
harmony of color. Natasha’s paintings are abstract in that 
her creative process is to absorb the sensation of her 
physical experience then transfer to the canvas without 
looking at the subject. 
Barnes lives and works in Durban however exhibits in 
galleries across London, Paris and New York. Her paint-
ings show a display of organic expressions and freedom 
while illustrating a sensitivity of colour and tonal re-
lationships. ‘Every painting a door to travel through, the 
forms and colour a reflection of what is happening in my 
mind. Some days are quiet – some days are abstract.’ Nata-
sha Barnes”

Natasha Barnes
Out for a Stroll 
2016
Oil on canvas
1.5 cm x 1.5 cm



Natasha Barnes
Life is but a Pond II 
2016
Oil on canvas 
1.8 cm x 1.2 cm

Natasha Barnes
Life is but a Pond I 
2016
Oil on canvas
1.8 cm x 1.2 cm

Natasha Barnes
Lotus Position 
2016
Oil on canvas
1,5m x 75cm

Natasha Barnes
Full Lotus 
2016
Oil on canvas
1,5m x 75cm

Natasha Barnes
Out for a Stroll 
2016
Oil on canvas
1.5 cm x 1.5 cm



P e t e r  
P h a r o a h

Peter was born in Johannesburg in 1969. In 1986, he matriculated from 
Kearsney College, where he won numerous art awards including the 
illustrious Natal Schools Art Award and the Grahamstown Art Festival 
Award. He went on to study art and graphic design at the Witwatersrand 
Technicon, where he won the Wilsenach Young Designer’s Award. On 
completion of his studies, he joined Young & Rubicam, an internationally 
recognised advertising agency, where he worked as an art director and 
illustrator.In 1994, he began working as a freelance illustrator in the 
advertising industry where he was proficient in all mediums, airbrush, 
pastels, gouache, acrylics, etc.

In 1998, he moved to the Wilderness in the Garden Route of South Afri-
ca to become a full time fine artist.  
 
ARTIST’S STATEMENT
‘I have a passion for Africa and its people. The heat, dust and textures are 
my inspira- tion and the beauty, strength and pride of the people make 
interesting subjects, their faces providing a vehicle to portray a feeling of 
Africa. My wildlife, seascapes and ab- stracts are created with the same 
strength, colour and energy as the African tribes; all these subjects charac-
terise the warmth and strength of the African continent.’

Peter Pharoah 
Amena  
2016
Oil on canvas 
115 cm x 115 cm 

Peter Pharoah 
Titilayo 
2016 
Oil on canvas 
115 cm x 115 cm 



Peter Pharoah 
Tafari  
2016
Oil on canvas 
115 cm x 115 cm 

Peter Pharoah
Tinashe  
2016
Oil on canvas 
115 cm x 115 cm 

Peter Pharoah 
Amena  
2016
Oil on canvas 
115 cm x 115 cm 

Peter Pharoah 
Titilayo 
2016 
Oil on canvas 
115 cm x 115 cm 



C a l e b  
C h i s h a
Born in 1986 in Ndola, Zambia, Chisha lives and works in 
Lusaka. He is a self-taught artist and created his first art-
works when he was in high school. At that time he also 
joined the Visual Arts Council, that helped him practice 
and improve his skills and technique. In a short space of 
time, basically since 2010, when he caught the public’s eye 
at the age of 24 Caleb Chisha has rapidly established him-
self as one of Zambia’s most gifted young painters. Chisha 
works in association with the Zambia UK Art Collective. 
 
The works, currently on exhibition for South Facing  share 
a a common theme: The Duality of Cultural Evolution. He 
focuses on this within Zambia. You will notice that a lot of 
his works focus on people, often times children and he does 
this probe and question how uniquely Zambian artifacts are 
impacted for the good or bad. While change over time is 
an inevitability, sometimes it brings positive impacts, other 
times negative and these changes occur in concert.
 

Caleb Chisha
The Right Tool 
2016
Oil on canvas
90cm x 70cm

Caleb Chisha
The Root 
2016
Oil on canvas
140cm x 90cm

Caleb Chisha
Untitled 
2016
Oil on canvas
90cm x 70cm



Caleb Chisha
Unshackled 
2016
Oil on canvas
90cm x 70cm

Caleb Chisha
The Root 
2016
Oil on canvas
140cm x 90cm

Caleb Chisha
Girlhood 
2016
Oil on canvas
90cm x 70cm

Caleb Chisha
From Water Wells 
2016
Oil on canvas
90cm x 70cm

Caleb Chisha
Untitled 
2016
Oil on canvas
90cm x 70cm



Sarah Danes Jarrett
W Series 6/33 
2016
Oil on Canvas
170cm x 170cm

Sarah Danes Jarrett
W Series 6/11  
2016
Oil on Canvas
200cm x 200cm

 
The artist was born in the UK and now lives and works in Cape Town South Africa.
Dynamic and coarse brushstrokes are paradoxical to the story she wishes to portray in her work that is one of feminine strength, vulnerability and tender-
ness. There is nothing traditional or conservatively feminine about the scale and colour palette or bold , course brushstrokes which are unapologetically 
large in scale and administered in a very precise and decisive fashion. This technique is amplified by the use of large scale canvasses- that invades ones 
space, along with dramatic color use which bears no relation to the natural tones of a person’s skin or even soft hues associated with the feminine principle .  

S a r a h  
D a n e s  J a r r e t t



Sarah Danes Jarrett
W Series 6/32 
2016
Oil on Canvas
170cm x 170cm

Sarah Danes Jarrett
W Series 6/33 
2016
Oil on Canvas
170cm x 170cm

Sarah Danes Jarrett
W Series 6/17 
2016
Oil on Canvas
170cm x 170cm

Everyday we are confronted and sometimes it feels like bombarded by images of airbrushed idealised feminine form.  This is society’s perspective of women. I’ve 
stopped seeing them as real people, they are so far removed from reality that they have become a product, a plastic thing, I take these images and “re-brand” them, 
slashing them with irreverent brush marks, contemptuous colours and shameful scale. By using these reverse methods I feel as though I’m breathing life back into 
them, paradoxically chaotic and fragile.
Beauty today is backed by so much science and analysis, de personalising the women by giving them a number in a series re-iterates what the industry is doing 
and It is my way of deconstructing the enormous pedestal the world has placed under celebrities and beauty.”



Asanda Kupa is a treasured gem of the South African painters. 
He was born in Molteno, in the Eastern Cape and has always been drawn to the 
illustrative arts. Kupa is a full time Johannesburg based artist.

Kupa  studied in 2005, furthering them in 2008 and has worked close-
ly with fellow painter and acclaimed artist, Aleta Michelatos. Kupa has 
won numerous awards, throughout the duration of his studies and af-
ter, winning the Reinhold Cassirer Award in 2013. His expressive 
mark making and abstraction of the human form creates a vivid and  
moving body of work that seems to explore change, progression and alteration 
through the language of narrative painting in a uniquely abstract manner. Ku-
pa’s gestural works command a great presence in each space they function in 
and his investment of time, energy and emotion as well as immense skill be-
comes apparent.  Asanda creates with inventive realisation, trying to voice out 
the rage of the broken spheres, Through  his  range  of  mediums,  choosing  oil  
and found  objects. Asanda’s paintings are recognized by his depiction in crowds 
and groups of people seemingly moving or working the imaginary landscapes. 

Asanda Kupa recently exhibited a body of works in the group show Optical Di-
version at ECLECTICA Design & Art
Thursday, May 5, 2016 to Wednesday, July 20, 2016
http://www.eclecticadesignandart.co.za/exhibition/optical-diversion. A selec-
tion of Kupa’s latest paintings will also be on exhibition at ECLECTICA Design 
& Art in November 2016!

Asanda Kupa’s recent Solo Exhibition Un_learn my Soul took place in Cape 
town at Eclectica Contemporary from September 2016. A selection of Asan-
da’s  latest  paintings will be on exhibition at ECLECTICA Design & Art  
in November 2016 as part of the show South Facing.
 

Asanda Kupa
Children of the coal, 2016
Acrylic on canvas 
203,4 x 160 cm

Asanda Kupa
Pull Through, 2016,
Acrylic on canvas 2
30,1 x 160 cm

A s a n d a  
K u p a



 
 
Restone Maambo was born in Zambia in 1980. Maambo currently lives and works as a full time artist in Cape Town.  
Maambo’s work is about considering life experience and the ways of then artistically interpreting life that surrounds him. His paintings have 
reminiscent aspects, looking back at childhood in his subject matter and uses of unusual materials in his works. Maambo was first interested 
in illustrations found in newspapers and comics at the age of 5. His passion for creativity and art lead him to move to Cape Town to study 
further and he was awarded numerous prizes as he studied at Ruth Prowse. He graduated in 2008 and has since pursued his career, focusing 
on painting concerned with the human form and its presence in different environments. Restone Maambo’s first solo show Levitation was 
held at Eclectica Contemporary from the 1st of September 2016. The works are painting and mixed media on canvas and work through the 
theme of Levitation.  
A selection of Maambo’s latest paintings will be on exhibition at ECLECTICA Design & Art  
in November 2016 as part of the show South  Facing.

Asanda Kupa
Pull Through, 2016,
Acrylic on canvas 2
30,1 x 160 cm

Restone Maambo
Levitation 2016 
Mixed media, acrylic  
on canvas 
180 x 130 cm

R e s t o n e    
M a a m b o



Restone Maambo
Imagine if this was a gift 2016 
Mixed media, acrylic on canvas 
152,5 x 91 cm

Restone Maambo
Behold the Game Changer, 2016
Mixed media, acrylic on canvas
152cm x 91cm 


